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th* UK-s cnly qLJBsr fi$termry ffir'lfl$

ffirts jmu rr:mtr

by Cr*ig Luc*s

i was *xcit*d wh*n I fi:'st flicked

thrcugh this b*uk and saw th*
ilErfies *f great fitms by N*rnran
Ft*ne, Ai** ftudciph a*d Craig

Lucas hirrself" iln the **ver is a

S*rgesxs strll fr*rn Lu**s's *wn
#ir"eet*d The il)yir-ig Ga*l {2**5i,
the b**k's m*diurn - f*rrnat

desigr: is ccnrpact yet classy anei

easiiy tranageabie. I r*ad thr"ough

it sll rn *ne sittir:g.

1.?lr i " lc-{an,t 3ht' .$ar:: nt" | *{.ii:',r r. :i f i*' rz tili' tr:

;,* si1t f; r,rt r}'f n rr*f ' {-'t' 1rr;q'4 gg..'-,r'r-r ;

*ampb*tl S**tt's sl:*t Fcrew*rd unf*Nds i* sparklingly cle*i" pr#se &s ne

d*fines the es**nf;e *f gneat screennlays, ha**d *n weli chcsen wcrds t*
r*serr:hle tt-re ' ropes rn a $usperisi*n bridg*" He sugs*sts that this is a

gre*t a* whieh Luc*s l'ias an# thet i':rs r,'s*ids *r* arraftGe# tik* "gr*at pieces

*f rnu$ic", Sertt's mini *$$eys *n th* t*r*e screenpiays in the v*lume, even

thr:ug* just a parasrapl-r apiec* ffi*r:*#* t* *{Jnvey the n:*st tren*hant

a na lyst*.

There is ais* an int*rvi*w with Li:ca* c*ndueted by th* b**k's *ditcr,

$t*v*n ilrulqman *ri:krrlari eisc repiays th* analysis *f th* thrs* ch*sen

s*r**npiays and plae*s therr rnt* p*liti*al, s*eial and n':cvie context, *r
what he calls "m*vie*iaft*". Cn* g*ts the feeling that ilrukman f*els "ilt*vie-

ififid" has replec*# "w*nd*ri&nd" ar:*i *l!*v,r* Lucag t* #efi*e his *wri l"*ies

betw*en scriptwnting. rtovie directir"tg and stage t*ire*ting.

*ut at iir::*s r*ading the h*ok is * hurnpy rid*. '*i,re to it's s*r**nplay
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formatting. As a univ*rsity lecturer I am used t* reading plays in play

f*rmat, but I found r*ading the screenplay script with lts varicus

abbreviaticns and se*ne chang*s a bit h*avy going and had to learn a ile\*;
'' language " as it rnere, in *rder to appreciate them. One other quibble

wfrich i have with the editing of the $creenplays is the appending ct the

frin':'s east Iists anC stills from the m*vies - why *nly stills from two *f the

three filrns ? - and why not ir.rll prcduction lists of the films, noting all the

details, sueh as ths years that they were pr-oduced and released ? As the

fiin:* are the finished prcducts *f the screenplay proclucticr'r, surely an

inrportant encj essential aspect of this type of book ?

it's a pieasure tCI see th* f*mal* perspective or: the $creenpiays and on

Lulcas's work through the commentary of hfiary-Louise Parker. whc starred

in L*ngtln"ie Cornpanicn. She describes l-uca$ " like $orne giant sea

creature. all tenta*l*s and neon sucticns that trap and fiiter finy

conversati*n ... " ar-rd a writer urho writes " fsr pe*ple whs will bother to

iist*n, his is r:*t a passiv* theater ".

While reading th* bank, I have hcrne in rnincl the very great pleasure that

cine i*vers derive fron-r Lucas's w*rk and have tried tc answer in rny owffi

mind why h* has such Bopular appeal, Glven that the w*rld which he

partr"ays fer the speetet*r is s* emsticnally violent in its passive aggression,

it wmuld be qurite possibl* to finei his fiir'*s both repetitive and aiienating.

Suclr is n*t the *ase. i:*wev*r. as his hr:ge " listening" aildienc*s mak*

cl*ar. I may $uggest that, vrrhile his narrative ciosure ls often oile af death,

n*netheless the overriciing ms$sage taken frorr: his fitms is that there is

hepe. frebert $andrich. a character in The Dying Gaul can be tsken as a

repre$entative for n:any *f the majnr characters in his scripts, and Lucas

describes hir"r: fis " pushing alt the rage dcwn deep within, not allowing it any

vent " frnd yet hy the *nd CIf tl-re scnipt we are told " the process therefcr*

consists in beconring what you are," I-{CIpe csrfies in the form of ereative

chclce for th* prntagonists ev*n th*ugh it entails for nearly al! a fatal

*n*ing. The point is, tl:rugh, that *ach character chooses their end. working

fi-olt.i de*p r*Se. ar"ld that choi*e tatqes the fsrm of a dir*ct chalienge andl*r

resisisnce to the n:ajor instituticns that Sovern us - in parttcular the s*ciety

nf technol*gy ar:d surv*illance. the s*crety nf *onsunrption, the

institutionally sanctisned notian of the fanrily, *nd not least the soci*ty ot

nevt' age religion with its therapies and new dysfunctianal paradigms Llrcas

arxusingly ends The $eeret Lives cf ilentists with an image which sh*ws us

eieariy this choice in *peraticn. Dav* th* dentist telts us in a voice over that
" T*eth i anr still struek by the mystery ... " anC \AJe are toid " He eontinues

pi"*hi!-lS."
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